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This booklet originally served as a programme 
for 1\cting Shakespeare' on Sunday 31st August 1986, 
500 of which were personally signed by Ian McKellen. 
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CTING SHAKESPEARE began in 
977, when I was invited to pre
sent a solo performance for the 

Edinburgh International Festival. I was 
acting for the Royal Shakespeare Company 
at the time and, with my mind full of 
Shakespeare, it was almost inevitable that 
a quickly-devised show should be based 
on that work. 

The first performance in St Cecilia's 
Hall was pretty tame. I'd scarcely worked 
out what I wanted to say, let alone learnt 
the famous speeches. So I had cribs stuf
fed up my sleeve, with prompts all over the 
little stage. That might have been the end 
of it and as I've never much liked other 
people's one-man shows, I shouldn't have 
much missed my own. 

But an invitation a year later from 
Israel and a subsequent visit with ACTING 

SHAKESPEARE to wonderfully enthusiastic 
audiences in Jerusalem, changed my 
mind. 

I had unwittingly issued a visa which 
has since taken me across Europe, often to 
Socialist countries and introduced me not 
only to the world-wide reverence in which 
Shakespeare is held but also to the widest 
possible variety of theatre conditions. I've 
played national theatres in Romania, or
way and Cyprus ( on both sides of the 
Green Line); I've played universities in 

America and Scandinavia, a drama 
school in Moscow ( quite illegally), an 
open air theatre in Washington DC, a 
restaurant in Charlottesville, Virginia, as 
well as theatre festivals in Paris, Belfast, 
Bolton and of course, Edinburgh. 

Much of this touring has been 
organised by the British Council, who 
have had to respond to the regular cuts in 
their grants by sponsoring more and more 
soloists and fewer and fewer full com
panies of actors. 

Most recently I tapped the commer
cial possibilities of Shakespeare with a run 
in Los Angeles and ew York, followed by 
a tour of Canada. 

During these ten years the show has 
developed into an entertainment for 
Shakespeare enthusiasts who don't hear 
him in English as often as they would like. 
I hope that Londoners - with a host of 
full-scale Shakespeare readily on tap -
will welcome ACTI G SHAKESPEARE .. 

I'm grateful to you for buying this 
souvenir of an occasion when we met to 
honour Shakespeare and two causes 
which I unreservedly support. 
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In 1947, Santa Claus delivered the 

cheapest in the range of Pollock's Toy 

Theatres to a stage struck 8 year-old and 

so I did my first Shakespeare in our 

lounge in Wigan, with scenery and 

cardboard cut-outs from Olivier's 

film of HAMLET, sliding Sir Laurence 

onto wire and waggling him at a petite 

Jean Simmons - me doing both voices. 

In South Lancashire in the 50's, there 

was a huge variety of theatre and Isa~ 

plenty of varied Shakespeare - my HAMLET Fie , 

older sister playing Bully Bottom in an all

schoolgirl MIDSUMMER NIGHT'S DREAM; Gielgud's 

Japanese-style K.ING LEAR on tour in Manchester; 

Doris Speed (later Coronation Street's Annie 

Walker) as Lady Macbeth with the local 

amateurs. Then, each summer, I went on the 

school camp, pitched near Stratford-upon-Avon, 

where we saw the productions season after sea

son. We queued through the night for half-a

crown standing, wore ourselves out punting all 

day and we snoozed through stretches of the 

most eminent performances. Mostly, my eyes 

were wide open in amazement. 

In 1957, I saw Peggy Ashcroft in C\'MBELINE. 

The beauty and grace of Imogen was so over

powering, that I fancied it was a ll for my benefit 

alone. I had seen Dame Peggy up close, when I 

got her autograph and I knew she was, in life, old 

enough to be Imogen's mother. But from the 

back of the stalls, she was essential youth, in 

• 
• 

voice and gesture: I think I realised that Imogen 

is a great part - but how did Ashcroft do it? 

This divinity was beyond what I knew of acting. 

It made no connection with my own clod-hop

ping efforts. 

t the Boys' Division of Bolton School, we 

were encouraged to act, if we wanted to , 

just as much as to play soccer - which I never 

wanted to. So each dinner-break, I dodged 

through the dribblers in the playground, to 

Hopefield Miniature Theatre, a converted 

Edwardian villa, just along the main road. 

There, the same crowd of boys and masters from 

the summer came to Stratford, spent the rest of 

the year rehearsing little melodramas, 

marionette shows, French playlets (in the origi

nal) or bits from Aristophanes or Shakespeare. 

Each term we put on a programme for 50 indul

gent parents, packed into the ground-floor 

auditorium of the old mansion. At Hopefield , I 

decided that I much preferred acting to making 

puppets or scenery. I even practised a rudimen

tary acting technique. In the school library, a 

theatre-manual defined the principle of ' upstag

ing': ' the actor furthest from the audience is the 

most dominant'. How infuriating, as a 13 year

old Malvolio in the Letter Scene from TWELFTH 

NIGHT, to be upstaged throughout by Sir Toby 

Belch and the rest of them, hiding in the box-tree 

behind me! It might have helped ifl hadn't held 

my arrogant little head so far back. Never mind: 

as the classics master stuck on my crepe-hair 

beard, he joked: 'Of course, McKellen has 

grease-paint flowing in his veins'. I believed him . 
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At the Lyric. Hamm r mith. the 
am rid e A D.C. fay eek 
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I n 1963, Laur nee Olivier founded th 
ational Theatre of Great Britain at the Old 

ic in London. t the end of that same year, 
John eville (late of the ic) opened a new 
playhouse at ottingham, playing oriolanu 
in the inaugural production. Hi director wa a 
giant 6 feet 4 inches, and a theatre legend, 
Tyrone Guthrie. He wa the father of modern 
directors in that his work wa flamboyant! indiv
idual, with a trong d ign concept. Hi en e of 
humour and cheeky irony, often up et the critic 
( though not, I think many audience ) e pe
ciall when it nudged tragedy off-'balance. For 
Guthrie, theatre wa above all meant to be enter
taining. He travelled the world and wher ver h 
worked grabbed hold of his actors and domi
nated them. He despised laziness and expected 
everyone actor , tage-managers and stage
crew , to reach for their high t potential. He 
wa inspiring. He wa just what I needed. I was 
cast a Fir t Citiz n in CORIOL 

T he giant explained hi approach: e cant 
have you all flapping around in togas; 

always so tricky working out who a senator and 
who s a soldier, let alone of what rank. Be t to go 
for uniform and boot and plume , don t you 
think?' o he et ancient Rome and Anti um late 
in the 18th century, with eville in a gold breast
plate and white buckskin and me all in black 
with a pigtail and drooping moustache. Guthrie 
oon realised that I wa nervou and probably 

over-parted, o he kindly ugge ted that we 
should work in private each day for 20 minut 
before any of the others were around. He 
indulged me with prai e fed my confidence 

... a.- IIIOIC.U,O MMMU. 
-c- ~.,..~ - ......... 
n.a.-•-0...t l».VJDV.VILI 
c-...;.- o...,..._.~ j,\Mi.l~ 

:-I~"· ~~ 
,. .,..._ ._ ~ MCN"IIU. 

"-..-.r.-..-~ U.Nw.&al.UIN 
,_...,._ JO'OfOOtJ.n,11 _,.... 
"-...... .--a.iUOLI) 
.,_~ JQ1'811CDI.UIO 

..... .-.. ,otOtooum. --0.0..,_ MlfllN,.OMAOfl.L 
,_.._ JQIQ(n,n 

.,_....._.. Mtc:NAll.ca,,,n,iou, 

------ flOMIOlu.HH 
IOfOfl'Oft.lOIOICIDU.IH:I 

T...,~ ..na~ 
.,,..,..,. ...... ... ~ ocaonrTlll'l'MOl.-
.,_., .., .,c.,,..,a,_ ~-y-.............. ~ ...._,. ,._..,.OOUGL.U 
0..- NMlOII. jm.DAX ........ ~~~-----~~---=~~=-z~ :-::-.. "':"C .. ..,._.....,,._, ........ 

.-.ir.....,a.w._._ 

and only when I was fully prepared did he 
allow me to work with the re t of the ca t. I d 
been in the bu ines for only 2½ year . It took 
another 7 or so befor I full dared to make a 
fool of my elf in the rehear al room. Guthri 
crucially pu hed me on th way at the dre -
rehear al in ottingham. 

A ufidius doe n't ha e much to do early on o 
.l"'"\. I walked-on in a couple of crowd cene 
hidden behind a banner. I enjoyed that and wa 
feeling relaxed. But at th play' climax, 

ufidiu is centre-stage, having betrayed hi 
deare t partner/rival and had him mercile sly 
slaughtered in public, before defiling the noble 
corp e by stamping on it. And then! 'My rage i 
gone and I am truck with orrow ... ' Thi rever-
al i u ually played with heavy political irony 

but Guthrie di agreed, a alway with the con
ventional. He had directed me to kneel and 
embracing Coriolanu , to keen out a wail of tru 
despair turning hate in tataneou ly into grief. 
Throughout rehear als, I had funked this 
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mom nt which\ ould have b n a gift to a mor 

confid nt actor. O\ with on! 24 hour b for 

op ning uthri would hav non of it . I 

fail d et again h harged dO\ n th ai I 

di king h i fin er : top. °' I ok. \, ha 

r ached th mo t xciting point in an pi tor . 

If w ha n t con inced th audi nc b thi 

tim that the been witn m r at e ent 

and that the th atr i larg r and mor un ·

p t d than lift · if th can t a ta full of 

God-lik hereo and if th ar n t lift d out of 

at \ ith e ·cit m nt - th n \ ar ch ac-

ing them and our I and hake p ar . One 

mor pl a and proper! ." I tri d to Ji e up to 

hi cha!! ng and it\ ork d" ell nough. B th 

fir t night , n xt da I didn t hav to tr quit o 

hard. onfidenc i almo t e r thin in actin 

A.curio it . t the nd of th 

J-\. on Frank Dunlop 

ottingham a

( an al to ther 

o i r dir ctor than th giant) ca t m a ir 

Thoma for in th Elizab than pla for\ hi h 

hak p ar probabl " rote ju t one long 

p ech. Thi \ a d Ji htf ul , a our " a th fir t 

record d profi ional produ tion. 

that no-on un arth LO\"E' · L B CR' w . or 

HE.\RY j part 2 I hall fi r r b th la ta tor to 

er ate a part b hake p ar . 

1 am hil down outh th ational 

mplo ing " a " 11- tabli h d and 

nt young a tor in th countr . \Vh n 

in m · fir t \\ t End play 

1964) h r comm nd d 



m t ir Laur nc " ho 11 d m for an audi-

ti n at th Id i . Form I 

a him m John Barton imitation: ' a, u 

hall min or hard... Ii i r had pla d 

th part famou I him If: but that\ ould hav 

b n tru , hat r I d pi k d. Franco Zeffir lli 

, a th r too. H r Italian 

~1 ' .H AD B ' X THI. 

hadn t t found am ng th un 

ompan on uitabl to pla 

I ad. hallo, , a a daft auditi n pi c - and 

t that' h I cam to play laudi for th 

ond tim . I wor e n mor mak -up than at 

o ntr but at l a t thi tim , it wa p rtl 

appli d - b th dir t r him lf. a h f. c d 

m ittin hroughout r h ar al , h 

had giv n me onl on not of any ub tanc : 

It to impl Jan; u nt rinandmak all th 

audi n fall ri ht in I , ith ou, car . fat 

chan of that I thought with lb rt Finn 

obi and Bob in 
all n . I 

ork a a , lamor 

wait r. hak p ar ' yo 

mu t fir t and for mo t b hu el 

attra tiv ran o wa ri ht -

althou h hi doll-like mak -up did 

nothin fc r m fa nfi

d nc . I w nt ri ht ofT hak p ar 

and oon I ft th ational to d a 

trin of mod rn and n w pla 

I wh r . I v n mad a fc w film . 
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Iwas in Ireland (1968) upporting a big 
movie-star in an epic no-one ever saw - I 

hope - when Richard Cottrell a friend from 
Cambridge day , bravely invited me to play 
Richard 2 for the touring Prospect Theatre 
Company. He flew out to the location, where we 
planned the production together. We realised 
that all the leading characters of the drama 
were related and that it was a royal family saga 
of squabbling marriages, rebellious on and 
worried parents, of cou ins who love or hate 
each oth r. Head of the Family i one of the 
youngest and lea t suitable members ruling 
with the divine right of kings. At the out et, 
King Richard behaves as if he were God himself 
and it is only as his power is challenged and 
eventually usurped, that he comes to painful 
terms with those human failings which had 
marred his kingship. Yet, as the king declines 
and the more he uffers, the more impressive he 
grows as a man. Thi left me with the main act
ing problem, of understanding what if feels like 
to be a god. 

Playing a king is always easy. You wear a 
crown and a glittering robe (mine was partly 

partly fashioned out of milk-bottle tops); you sit 
on the throne upstage and get the rest of the cast 
to kowtow. You walk ever so slowly, like the 
Queen always does, as if the slightest hurry 
would crack the precious glass which invisibly 
protects you from your subjects. But the House 
of Windsor is not divine. I had to look around 
for some other, modern equivalent of King 
Richard, which might connect Shakespeare's 
mediaeval monarch with our contemporary 

'With relief I repor 
McKellen is very . 

• • 

- r. J~ ) l"-.J (\. ~ (;' •"-"',. 

Edward II and Richard ·11: _<:pt~ , IJ, 11l'? 
Mermaid Theatre 

NEVER, tn my- reoollectlon, has any young , ctor ar
rlved on the London stage preceded by so much 
pral.se as Ian McKellen. .Applause has reverberated 
from EdJnbur1h. Even 

1 Time Magazine ran dry 
or adJectlves. 

Arter au that has been 
wrlUen about hla twin perform-
11ncea as Marlowe's Edward 

' 11,nd Shakespeare's Richard, -,.•e 
rould expect nothlnl ahon of 
a theatrical apocalypae, 

Ck!arly Slr Larry's throne 
WIIS uaurped. Sir John mt1M 
M well cut hla throat. At 28, 

I the future Blr Ian wu wait
Int In the wln1s 1111:e a 1re:,
hound ln the 11llps. 

Well, I have gpent two 
nl1hts with hlm at the Mer-
11161d. It Is with re!Je1 thr.t l 

I report that Mr. McKellen II 
very good, 

experience. I thought of the pre ent Dalai 
Lama, who was depo ed and de anctified by 
the Chinese invasion of Tibet and I devised a 
half-oriental ge ture which might symboli e 
divinity, both hand rai ed protecting the 
crowned head with a double blessing. I al o 
took heart from an example nearer home. My 
movie-star colleague lived on location, ur
rounded by a little court of employees and fan , 
who guarded his security, carried his cash, 
laughed at his jokes procured his women and 
gave me the creeps. One day he had told me how 
responsible he felt for the welfare of his 
sycophantic crew. 'It's like climbing a moun
tain, roped to them all. They depend on me not 
to slip. There's no-one above me to save me if I 
fall. Of course I won't fall but none of them 
realises how lonely it is at the top.' That cliche 
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Charity Gala Performance 

Ian McKellen 
Acting Shakespeare 

The Olivier Theatre 
Sunday 31st August 1986 

3pm and 8pm. 



SEYTO : The Queen, my lord, is dead. 
MACBETH: She should have died hereafter; 

There would have been a time for such a word. 
Tomorrow, and tomorrow, and tomorrow, 
Creeps in this petty pace from day to day, 
To the last syllable of recorded time; 
And all our yesterdays have lighted fools 
The way to dusty death. Out, out, brief candle! 
Life's but a walking shadow, a poor player 
That struts and frets his hour upon the stage 
And then i h ard no more: it is a tale 
Told by an idiot, full of sound and fury, 
ignifying nothing. 

macbeth, Act 5, Scene 5 

The gala committee and Ian McKellen thank 
everybody who has worked for us in 

preparation or on the day itself 

I 



IAN McKELLEN ACTING SHAKESPEARE 

Thi p rformanc will probabl in lude: 

OU Lik It 
KI HE RYV 

POLO I H 1LET FIR T PL YER - Ham! t 
B LL BOTTOM - i ht Dr am 

o KE o ER - H nr I part 3 
PRI EH L IR L T FF - H nr I part I 

T 

1DJ LIE 

Int r al of 15 minut 

THE TR DY F KI ' RI .H RD II 

I EL PEPY 

B R 1 RD H \\' 

l\I .8 TH 

PR p R -Th mp t 

cting hak par will la t about t o hour 



Proceeds from the performance will be equally shared between 
Action Against Aids (The Terence Higgins Trust) and 

the National Theatre Studio 

-ACTION AGAINST AIDS 

ction Again t Aids i very grateful for your 
support today. It hare of the proceed from 
these performances will go to the Terence Hig
gin Trust and AIDS research. 
The number of people with ID is inceasing 
rapidly. At present there is no cure. 
The Terence Higgins Trust ha four aim : 

* To provide welfare, legal and councelling 
help and support to people with AID , thier 
friend and familie . 

* To di emate accurate information about 
ID to high ri k group , the g n ral public 

and the media. 

* To provide health education for tho eat risk. 

* To encourage and upport res arch into th 
cause and treatment of ID and r lated 
conditions. 

ince 1984 th work of th Tru t ha e ca lated to 
keep pace with th growing menace of ID . It 
activities range from working with people with 

ID , through heal th education to advi ing 
government trad union and profe ional 
group . There are now o r three hundred 
people working a olunteer for the Trust. This 
number doe not include do tor nur e and 

health advi er who are part of the medical 
group the Trust· nor doe it include tho e people 
in other part of the country who are working 
with guidance from the Tru t to combat the 
ever-growing threat of ID . 

The number of ca e of AID eems to doubl 
ever eight month , the majorit of them being 
in the London area. To pro ide councelling and 
upport er ice for them, the Tru t al o mu t 

double in ize e ery eight month . upport 
group will need to be et up for other group of 
people a time goe on ( e.g. familie and r la
tions of people with ID ) . 

Research into ID i al o crucial and fund ar 
desperately needed to help those organi ation 
which are in olved in thi work. 

There i a lot to be done. ction gain t id 
intend to be there to help and will be mounting 

a number of very pecial event to rai e th 
public consciousness of what need to be done a 
well a the neces ar fund . 

Plea e help u . If you need help or would like 
further information, pl a t lephon the 
Terence Higgin Trust on 01-833 2971. 

The NT Studio 
The T tudio under the direction of P ter Gilli an exp rimental 
workshop for the T Compan which encourage new writing 
and h Ip de elop th work of new director and actor . 
It i ba ed at the Old ic annexe and regularly how ampl of 
it work to the general public in the Cotte lo . 
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wa it 

bett r: 

although Richard of cour put it that we houldn t tell the Oli ier tor of a man 

ou have but mi took m all thi while: 

I Ii with br ad Jik ou fee/ want 

Ta t grief, n d friend ... 

R hard 2 i a tar. ho bu ine 

litt r d with th corp of tar who ha 

b n unabl to recon ii th ir public imag with 

th ir inner in urity. Richard i m r re ilient 

and h do n't commit uicid . had him, at 

th nd fighting off hi murd rer (a 

Holin h d r cord ) lik a lion. 

;\II thi add ct up to a p rforman e whi h wa 

£-\.. not d for br aking with th r nt tradi

tion of a limp-wri t d pla b king an l g

ant I g o er hi thron . Ju t a I wa fi ling 

rath r pl a d with m elf a 1 tt r arri ed from 

an -criti , who anal ed ry detail in m 

upp edl inno ati p rformanc and aid 

he had n it all b for h re and there, in 

Mauri an R dgrav Gi lgud and John 

e ille. II th actor an d i tr and inhabit 

th cla i al part . H n v r o n th m. 

I'm alwa doubtful wh nan actor i dubb d 

h Hamlet of hi gen ration particular! 

a n -on ev r wrote it ab ut min ! Mind ou 

th omp t1t1on wa on id rable: ther w r 10 

Briti h Prin of D nmark in 1971. I wa 31 

the am ag a Ham! t b th nd of th pla. 

Rob rt h tw n (th dir ctor who had got m 

to whi p r H nr 5 at Ip wi h) p r uad d m 

-18-

who couldn't mak up hi mind. ur Ham! t 

wa a bo who know exa tly what ha to b 

don but la k th manly r ourc to do it. He 

grow up until finally h i r ady and th r ad

m i all. hak p ar ' h ro all o on u h 

painful journey to maturity. I wor pant 

tuck d into boot and a w ater und r a fring d 

l ath r jacket. had a p ch delic, multi

fac ted Gho t, r fl cted in the mirror f the 

t. Thi mod rn-looking Ham! t didn't much 

appeal to th critic which led to a fruit! cor-

re pondenc with a coup! of them. ritic ma 

well be right when the a that a performance 

ha failed {or ucc ed d) but th y are in ari

ably hop I in analy ing wh . ne of them 

damned u all: Thi i a Wolfit produ tion 

without a olfit'. What I uppo h meant wa 

that th ideal H MLET would b pack d with 

gr at performance and ind ed, the play could 

tartlingl to life if th actor pla ing a , 

Ro ncrantz and Guild n t rn and Fortinbra 

wer all tal nt d nough to b ca ta th Prince 

him el( That would b tor ali e the impo ible 

dr am - a compan of equal talent . 

Edward Peth rbridg whom I'd m t in 

Oli i r' ational ompany aw H MLET 

at th ambridg Th atr in London and lik d 

it. H a k d to join me in my n xt job, op ning 

th rucibl Th atre in heffi Id ith , 

a two-hander b heko , dir t d by 

David illiam. Ti d wa offi ring to pla th tin 

u pporting part. ut of hi genero it gr w th 

ctor ' ompany, in whi h w all hared out the 



larg and mall part a quall a p ibl . 

Our p rim nt in d mo ra wa ba d al o 

on qual alari and billing and a oil cti 

r pon ibilit for mana in our wn affair 

la in c mmitt and mplo in 

our dir d ign r and taff. 

In our cond a n w all in it d Da id 

illiam ( h had en oura d u through 

out) to dir t KI • LE R. Rob rt Eddi on wa a 

ma nificentl arrogant and path tic old kin 

Ted a d finitiv Fool. I wa Edgar anoth r 

hak p arian who goe on an h roicjourn to 

maturit and lf-a arene . In preparin my 

di a Mad om I flung off all m loth 

and tood bri fl on tag a th bar fork d 

man. Thi wa a impl imag to ount rpoint 

th imp n trabl ob urit of langua 

- and didn t oft n g t a ni th rw1 

nothing r mark bl · alth u h 

RICHARD WATT. 

A Wonderful 'Ki119 L ar' 
Th Illustrious British Actors Company as very apolo

g ll u th costum and Ulngs for Its production 
ot "Kln Lear" hadn't arrlved In time for the opening r
formance, which took place at th Bl'OOklyn Acad my of 

usfc y terday att moon. It was the most unn ry 
apolo .I'\' ever heard be· 
cau , In street or ~hearsal 
<'loth , an lthout ry, 
the playe gav a brilliant 
p esenlaUon ot on ot th 
world's ,~ t tragedies. 

R hard 2 Haml t and dgar although 

th nd d up in L ndon w r all pro 

du tion d i n d fi r touring and that what I 

mo t nj d ab ut th m. Th inn cen of 

au in th r gion and abroad i a reli f 

from London h r on world-w ar th at-

re m I wa hi 71 t Haml t! ch ol-

girl in b rd n on th oth r hand cri d out in 

urpri v h n I kill d Laert h had 

a um a hak p ar int nd d , that it wa 

impo ibl for Haml t to win. Ea h tim I tart 

out pr parin th mou part I think fir t 

oft · th ir tor • I arl t an audi nc who 

do not kno th out ome. hat i a bi en u h 

r · ilit without al tr ing fi ran ·thin 

e tra- p eta ular that will tartle th jad d. I 

tr nd for t what I knov or ha n and 

b in with th t t. 

At : tratford in th 70 th t t wa all! nd 

J-\. th r for th fir t tim I ta kl d th 

pro bl m of ho to p ak it. I had thr ment r 

- John Barton again· unn anoth r 

ambrid fri nd · an y th 

coa h for th Royal hak p a 

mall and ofa 

h al r a h h r hand on our back your 

rib ·our n y ur for thin th 

bod o that it can br ath 

d ntl '. h n urag th oic toe pr 

indi idualit and b r pon i to th 

ou are pla in . ur diaphra m mu 

th lun pump air from th bod 

guiding it up o r th ocal chord it pa a e 
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hind r d by n thin but your moti n o that 

ft lin and ound ar proj cl d a on o r th 

lip ail I ng th air h r th · trik th 

ardrum . th intima y of 

a · f th audit rium. 

nd au · uld b ph , i ally con-

n ted - that' why I h l th hani al aid 

of mi r ph n and I ud p ak r . 

J hn Bart n I n ar 

quail illuminatin . 

a-d z n a tor " ho · a k p ar 

on net and pr nt i t of th 

gr up. It b a If- ontain d 

-. ith ut an} ont t f en r pla to c mpli-

at matt r . John th n anal it into th 

gr und, \·d1 nc , if you'r lu ky, it 

nurtur d b · hi kn " 1 dge of th 

d vi and n ibilit f hak p ar ' poetr ·. 

\\'hen it om t blank v · ni cient 

and it to k him 9 h ur-1 ng · · ro r m-

m ( PLAYi H KE PEARE ) half of it. 

It wa a t ni hing h " ft \\. f m 

tratft rd had tim ft r th Barton la 

b Ii v d p rhap hi r putati n a · a pur ly 

mi dir ubbi hJ hn Barton i Mr. 

iz. Ifa 

it wn in on of hi pr du tion , h will h 

bit f atmo ph ri mu und rn ath . 

d nd m k and dr i 

and r te n r ·. , vh n I am t d TIIC 

\\'I "TER' rALE" ith him I fc und that th not ri

mpl t xl h d had all th diffi ult lin 

ut ut of it. 

-20-

I" a pla ing L ont and, b n filtin from 

my cla work I did m ' n I -train d b t. 

For r a on n er ·plained, th produ tion 

had thr dire tor who di id d up th 

b tw n th m for r h ar · . I ann tin nt 

m taphor ridi ul h to d rib th 

onf u i n thi a lay a bot h d. 

Barton mor r l ant to 

ROME a pla • full of onnetry. 

But I wa n r ou . 3 i n a to tart pla ·ing 



Romeo; and my over-earnest athleti i m was 
more like the la t ga p of outh than the fir t 

flu h of love. But at l a t I wa old enough to 
find Rom o a little ludicrou as w ll a tragic. 
One happy matinee France ca nni and I 
managed to get 27 intentional laughs in the bal
cony cene. played throu ha long eason in 

tratford and ewca tle-upon-Tyne and by the 
time we r ached London urpri e surpri e, I 
wa much better for thee p rience. I ended up 
quite ati fi d with my farewell to juvenile role . 
U nfortunatel the overhang of the ldwych 
Th atre dre s-circle re tri t th view from 
the rear stall . itting there, its like viewing the 
tage through a letter-box. The Capulet balcony 

wa out of ight. I ve ne er understood why you 
need a balcony - hake pear never mention 
the word. The lo er are not kept apart by 
ar hit cture: my Rom o who leapt the orchard 
wall and clambered half-way up the pro -
cenium ar h, wouldn't be put ofT by a bal on , 
for God' ake! ¼ hat tops him getting atj uliet, 
i her in istence on keeping ex for marriage, 
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whi h pr ipitat who) tra d . Th 

ldw · h h uld ha n an id al opportun-

it t throw awa an old tradition and to pla 

th n th flat. Ima in th motional 

and t n ion. Tr r unn didn ta r 

H · d t · · n m nit r at th ba k f 

th tall . 

M ·1 

third hak p ar for th R wa 

'BETH which op n d in th middl 

of a thund . foul and fair I day I ha 

· ull d n on th ch ap in 

Th t Id tin hut along from th 

main th atr . J hn pi r ntir t £200 

and th o tume r a ragba of nd-hand 

cl th . M uniform jack t had butt n embo -

d ith Birmingham Fir er i '· m I ng, 

I ath r coat didn t fit nor did Banquo o w 

had tow ar th m lun o er th h ulder· Judi 

D n h a Lady Ma beth wor a d d t a

tow I on h r h ad. ehO\, it wa magi : and 

black m gi t o. pri tu d to it nth front 

row. , h n r h ould roun · hold

ing out hi cru ifi to prot t th 

ii w " r rai in 

T h pla 
b cau o rar I work . rth 

le p pular p r au 

it hake p are' horte t. Th ay th r 

ar thr e bi prob) m ith M BE H and 

Tr or unn ol d th m all. 

-22-

F ir t: what d y u do about otland? I' e 

n a r good M BE H with kilt 

h rn d h Im t and a I n pip r t th banqu t 

- but th w r all rath r off-puttin . part 

fr m Iain Mc Diarmid la w gian Porter our 

M BE H a n t tin otland· it took pla in 

th th atr . Th a t of 12 at round in a magi 

cir I of b r crat on a plain wood n floor, 

from hi h th wat hed the th 

wer n t part of Th ound ffc ct were op nl 

mad b th a tor . My fir tjob wa to rattl the 

thund r h t a th door of Th th r Plac 

w re bang d hut. Th r wa no int rval and no 

ap . Th action a happ ning in front of 

our ye n th ffi tag action: Judi 

D n h and I bath d our hand in mo k blood 

for er on to 

di tan d and 

on th horizon. 

a oid a thing. 

tin cotland th pla i 

Bri adoon ho r dang rou l 

In that tin hut ou ouldn t 

S cond prob) m: ho an mod rn c pti-

ci m op with wit auldron and 

gho t ? imp) - w didn't ha Banquo 

gho t , hi haft r all i on) th r in Ma b th 

im ginati n. Th " it h on th oth r hand 

r thr r al women - a p hie girl her 

helping moth r and a rann who k pt th 

book of p 11 . ou d mile if you m t th mat 

market but one in th ma ic cir le ou'd 

jump out of kin. hen the imp! 

walk d back to th ir b r rat you d ar 

that th 'd ani h d int air. 



And third: what do ou do about the la tact 

1--\. in which o man good Macb th' ar 

judg d to ha failed to thrill? That r all i 

hake peare fault. ft r gi ing the actor a 

good break during the long cen in England 

h wing th a tion ba k to acb th mbat

tl d in Dun inan . Th audi nc rightly 

expecting a coiling of th pring. In t ad, the 

ten ion i clum ii relea d by a serie of hort 

c nes with Malcolm ad ancing arm . Mo t 

Macbeth' have the unfair job of windin the 

audience up again, once the action witch s 

back to him. unn's taging put th army round 

the circl with me trongl lit in it entre. \Ve 

wer all in ach other cene . Thi impl 

d ic (it wa all impl ) plu om judiciou 

utting made th la tact work. For perhap th 

fir t tim in th hi tory of Dir tor Theatre 

hak p ar had b n improved on . 

T he ffi ct of the production can till be fi lt 

by i wing th tel vi ion er ion. 

Tr or aid: 'I want to phot graph the te t . o 

again th r " ere no c nic effect , ju t group

ing an0 clo e-ups in hado" and coloured 

light. Th actor ' familiarity with th produ -

-23-
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9.0 ITN News 
9.30 Macbeth 
The Royal Shakespeare 
Company in Trevor ~ 
Nunn•• Production . :, 
Television adaptation of thia classic -

\ 

Shakespearian drama. i 

I 
Macbeth Ian McKclleo • 

~ 
Lady Macbeth Judi Dench Iii 

Lennox John Bowen I 
Third witch } Susan Drury 

· Lady MacdufJ 
\ Second witch Judith Harte :: I Gnulewoman 

Donalbain } Grci Hicks .: 
Seyum -~ -
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ti n and ith a h th r m anth w could 

n ntrat on hitting ur mark n th tudio 

n r without w rry or wa t f tim . It only 

w k . !a u tr phobia of th ta 

, ti aptur d. Tr or had 

r 

k . Wh n I 

r r M it ab k 

ab ul it all: (a numb r f tud nt 

air dy ha ) . Th · o mu h I a pr ud f: 

di · ri t lay a oliloqu , dir tint 

th n in th audi n · making 

th m au 1 cb th' all w humour; 

w rking al ng .... id Judi D n h fin t p rfor

man . But th r ' n n d fc r ab ok. It II on 

vid o. 

T d

h atr -lifc i full f r r ad (and rul

too): and if I hadn't In th ' 

R c: h n I did I mi htn t hav b n fr to pla 

n Br adway in ,\~1 DE dir t d b · P t r 

H II. nd if I hadn't don that ir P t r 

mightn' t ha in it d m t pla) ori lanu at 

th ati nal Th atr . 

In hi lat t b k O!\ :TI:\" Laur n Ii I r 

(who h uld kn w) a ' that ori lanu an 

art. It ' tru that p lo lly h 

bang trai fc rward. t it 

u' un d th idi f 

hi prid . · rld-b atin a ho 

d mand alt nti n and · t r nt 

th ir prai · uld ap hi tr n th. (Th 

J hn M r m , p rhap .) aiu 

Martiu land up rbl · al n , um illin to 

han : hi prid i th tubb rnn f b y. 

-26-

H i inn ibl in apabl f adaptation, lik a 

dino aur and th pla · i th tor ' fhi ·tinc-

tion. Half-way throu h hen h I a hi 

horn and amil , in Rom h for a 

w rid h r but i ni · atjourn · 

t ntium tak pla o n 

omp . . th If-di of Ham I t 

or Ed i hard 2. II thi ma b 

tand but wa n t a ', fc rm , 

to pla •. I had t b fi htin fit. If th au . 

didn Ii that I uld at I a t ha a o a t 

takin orioli ingle-hand d I might a w II 

hav hung up my w rd nd hi Id . I n ed d 

Jun -pow r to for a man , ho o oft n rail 

and rag a ain t th dd . of th 

Ii i r Th atrc ar mor r at 

Hall at B I ton hool but th n ir P t r put I 

f publi on ta I; hind th a t r o that 

up ta d through ut, I had to pr ~ t in th 

round. h, for th intima y fTh th r Pia ! 

John Bury ma nifi nt 

Roman th atr urrou · f . and. 

It w th ort 

fc u ht in mo ublic ral-

li might ha b n h Id or di round d 

up for qu tionin . It w tting for 

th political d bat , hi h i ntr of 

RI LAX t th nd of ur 9 month run w 

, nt to th n , h r pla d in a r al 

R m n th atr . Th H rodu i built 

into th k f th crop Ii 

tag d up er th of 6000 

p opl at d on rou hca t b n h to th 

P rth non n odlit in th night k . I ha n t 

oft n pla d a hak p ar ' ri inal a tor 

a lwa , did in th p n air and th !Tort a 



tup nd u . w th th man r p n 
\\ h n I ot horn I had to o t b d fc r 3 d 

As for my :utur . \ ith hake p ar . th · no 
J-"\. part I m d 'm to a t" II, B n di k nd 

ma b , but on} ' a \ ith ny part, if th 
iti n {th atr dir tor a t, pa ·) ar 

propiti u . h h \ ev r) part that I II 
tr and oid e th 1 h ffi nd. 
E r m d rn · taking 

bli d to n t pla ·in him 
bla ~k " hi h hak pear int n-
tion wh n th un pok n r a n i that t 
'black-up i a di u ting th da · a a 'nig-
g r min tr I how'. 

A p;ain_, tr a act r and dir tor may to xp
J-1.. lam hat hak p are r ally int nd d 
TH T fl . F HE 'HR \\' and TH ~I R: 'HA:-- r 
\'E, ·1 E tand th a anti-fc mini t and 
anti- miti . hat P tru hi and 

hylock off m Ii t. It t that 
RI H RD 3 m to qu I handicap 

ith vii: hi h I d n t. h r ar a fc w part 
I d lik to ha e an th r era k at. I' till play d 
Mal oli only in that hoolboy I tt r- ne 
and I m I okin fc n ard to h II w a ain in 
th h p that I may ha for ott n John 
Barton intonati n . I k p Ri hard 2 and 
Ma b th fr h in my memor1 in 'TL 

RE. 

L o kin b k at th r t I'v no r 
ev n about th bad p rformanc b au 

r gr t ·, 

ith r ab ut mi in ut n part that l 'm nov. 
too Id to play. Ind d I m t ti n t to have 
had to try Ba anio R rdinand Ii riz I and 
other of that ilk. Lik !audio nd tian 
th uld b att mpt d nl by h, ri mati 
b · It "ould ha fun n the th r 
hand to pla dmund Hot pur M r utio and 
Pu k but th n th y ar - u 
n ab d th 

b 
ha al\ a · 

ard. 

y ar , a ting 

hall ng . 

b n part of 
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SHAKESPEARE 

HELL 
HE RY4part2(Princ Hal)HE'R ·(Henr 5) 

Bolton Litt! Th atr (1958):-
WELFTH I HT ( ba tian) 

Cambridg ni r it (1958-61):-
H E RY 4 part 2 U u ti hallow) di r ctor John Barton 

.YBELI 'E (P thumu L natu ) 
dir ctor org R land 

HENRY6part 2&3(H nr 6) 
adapt d and dir t d R dgrav 

TWEL Tob B I h) 

I 2 M !audio) 
direct r raham rowd n: Belgrade Theatre ntry 
1963 HE RYS (Henr 5) dir tor Rob rt h tw n: 

rt wi h 

ufidiu ) 
dir ct n ottingham Pia hou e 

1964 IRTH M I RE (Mor ) 
dir ctor Frank Dunlop: 

I 5 I H DOAB T. THl ,'G 
Fran oZ ffir lli: ational Th atr at Old ic 

1968 RI H RD 2 (Kin Richard) 
di t r Ri hard ottrell: Pro tre mpan 

H !LET (Haml t) 
dir tor Rob rt yn: Pr heatre omp ny 

I G LEAR 
dir ctor illiam: ompan 

1975 Kl (Th Ba tard ) 
adapted and dir ohn Barton: R. 

1976 R t LI ET (Rom ) 
r unn: R ... 

:\IA .BETH ( 1 cb th) 
dir tor rev r. ·unn: R. 
THE\\'I JER'. TLI: te)· 

directo J hn Bart n Barry · r. 'unn R. 
1978 T\\ELFTH :\I HT ( ir y 

dire t r John mi I & urn 
1984 ORI L.\'-L' ( 'oriolanu ) 

dir tor P t r Hall :.· .. on uthb, nk 

69 RIC'HARD2 (Ri h tor Tob) R bert n 
1971 H,UILET (Haml t) dire tor D vid ii 

1980 :\I.\ BETH (Ma b th) dir ctorTr vor ' unn 
I 80 PLAYL ·c HAK · Pl~ \RE d vi ed b) J hn Bart n 

1982 AC.Tl:\(, HAKE PE RE 
dir t db Kirk Brownin and ean fathia 

1958-60 \NT '\' · 
direc e rd 

:\!ID ':\[\[ER EA~! ( ~ and r) 
direct r 

H NRY 4 part 2 (DaV) ) direct r Ryland 
1966 HENRY 5 (Dauphin) 

di t r H wrd acl<l r: a dm n rd 
1966 H . "RY 8 ( UlTC)) 

direct r J hn Tyd man: BB Radi 
I 7 RI H RD3 (Hastin ) 

di t r J hn Powell: BB Radi 
1970 R ~IE NDJ LIET (Rom ) 

J hn T, d man: BB Radio 
1974 HE. 'RY b pa and 3 

(Dtm f ork & Du Jou ter) 
adapted & created b Ra m nd · B Radio 

197 IRTH ~1 E( ) 

dir tor artinJ nkin BB Radio 
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Fi e Arrow Ltd 
Wintrust ecuritie Ltd. 

Global Asset Manag m nt 
Mayfair & City Prop rties 

The Gr at niver al tor s PLC. 
Cameron Mackintosh Ltd. 
Arlington Ent rprises Ltd. 
Heron International PLC. 
Bovis Construction Ltd. 

Mathilda & Terence Kennedy Charitable Trust 
Richard I. Racke Ltd. 
Jessel Harrison E q. 
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H. Clarkson & Company 

Celus Holdings Ltd. 
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Granada Television 
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t. Michael's Press Ltd. 
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